A light breeze, saturated with an atmosphere of art and literature, sweeps through the National Palace
Museum. This summer, the Museum will be launching two new exhibitions—"The Art and Collecting of
Painting and Calligraphy: The Ming Dynasty Legacy of Xiang Yuanbian and His Family” and “The ‘Thousand
Character Classic’ in Chinese Calligraphy”"—fully exemplifying the extraordinary collections of the most
avid collectors and the exquisite formations of Chinese writing. If you have not yet had the chance to
admire the splendor of the artifacts on the Red Cliff, why not seize this opportunity as well to experience
the emotions and senfiments surrounding this thousand-year legacy.

This season, besides capturing the audience with visual art, the Museum will also be premiering “NPM’s
New Melody,” a series of diversified artistic and cultural performances. You will be able to experience the
breadth and depth of the Chinese culture through your encounter with fraditional Chinese opera. Come
take a stroll through the NPM, and let the insect cries, lotus-fragrant breeze, singing voices, and animated
performances accompany you through the summer months.

The Opening of the Exhibition—"The Art and Collecting of Painting and
Calligraphy: The Ming Dynasty Legacy of Xiang Yuanbian and His Family”
Xiang Yuanbian's collecting career spanned 50 years, and he is hailed as one of the most outstanding
private collectors in history. His collection of paintings and calligraphies are masterpieces that are refined
and rich in content. For this exhibition, the Museum especially selected paintings and calligraphies by
Xiang Yuanbian and those by his family, as well as works from their collections to be displayed. Exhibition
dates are from July 4 through September 25. The NPM welcomes you to come witness the Xiang family’s
artistic achievements. (Please see page 8 for more information.)

The Launching of the Special Exhibition—"The ‘Thousand Character
Classic’ in Chinese Calligraphy”

The “Thousand Character Classic” was reportedly composed on the order of the Liang dynasty Emperor
Wudi as a form of instruction in calligraphy for his princes. Rubbings were made from works by the
master calligrapher Wang Xizhi in the imperial collection to compile a list of one thousand non-repeating
characters. Zhou Xingsi was then ordered to put them to rhyme. Over the years, the “Thousand Character
Classic” became a primary choice among those seeking calligraphy and calligraphers creating
modelbooks for study. In this exhibition, from July 1 to September 25, the NPM will present major examples
of the “Thousand Character Classic” from the Museum collection for the audience to compare and
appreciate. (Please see page 8 for more information.)

Exhibition Previews: “Harmony and Integrity: Emperor Yongzheng and His
Times” and “The Heart and Miraculous Works of a Craftsman: Cravings

from the Ming and Qing Dynasty”

The NPM will be holding the “Harmony and Integrity: Emperor Yongzheng and His Times” grand exhibition
from October 8, 2009 to January 10, 2010. The special exhibition “The Heart and Miraculous Works of a
Craftsman: Cravings from the Ming and Qing Dynasty” will be launched in December 2009. Please await
the openings of these amazing exhibitions.

Launching of “NPM’'s New Melody"

From July 1 to December 30, the NPM will be holding performance events at the Wenhuitang Auditorium
every Wednesday from 2:30pm to 4:00pm. These performances will complement the themes of the
exhibitions in the Museum. By combining static classical paintings and active Chinese opera, the NPM
hopes to provide a multi-sensory experience for its audiences and facilitate exchange and interaction
between domestic and international visitors, while introducing the history and legends of the Chinese
culture.

The NPM's “Passé-Future: The Future Museum of NPM" and “Inside: The

Emperor’s Treasure” Awarded Silver Prizes at the 2009 MUSE Awards

“Inside: The Emperor’s Treasure,” an one-hour documentary program showcasing the rich Chinese
culture and heritage housed within the National Palace Museum, was awarded the silver prize for PR and
Development at the 2009 MUSE Awards. “The Future Museum of NPM” brings the artifacts in the Museum
to life through a vast array of uniquely designed exhibits. It also received international recognition and was
awarded the silver prize for Multimedia Installations at the 2009 MUSE Awards.

The Exhibition Dates of “Stunning Decorative Porcelains from the Ch'ien-
lung Reign” will be Extended to April 19, 2010

To complement the adjustments being made o the tour routes of the permanent exhibitions on anfiquities,
the “Stunning Decorative Porcelains from the Ch'ien-lung Reign” special exhibition will be extended to
April 19, 2010.
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The NPM'’s collection of painting and calligraphy, rare books and historical documents,
and antiquities are displayed in the form of permanent and special exhibitions. You are
recommended to start your visit from the Orientation Gallery (Room 102) located in the
west wing of the main building. There you will find information on the Museum'’s history and
exhibitions before heading to the galleries. Below are suggested visifing routes based on
collection types.

I. Painting and Calligraphy
Located on the 2nd floor of the west wing (Rooms 202, 204, 206, 208, 210, 212). The
contents of the permanent exhibitions change every three months. In addition, special
exhibifions are held regularly.

. Rare Books and Historical Documents
Located on the l1sf floor of both the east and west wings. Gallery 103 in the east wing and
Gallery 104 in the west wing regularly hold special exhibitions presented by the Department
of Rare Books and Documents.

lll. Antiquities
A. Permanent Exhibitions - “The Treasures of Eight Thousand Years™:
Located on the 2nd & 3rd floor of the east wing. Browse through eight thousand years
of cultural development, starting from the Neolithic displays in Room 303 and work your
way through Rooms 305, 307, 201, 203, 205, 207, 209 and 211, where each dynastic
period is represented.

B. Themed Permanent Exhibitions:
The Museum'’s collections are organized in various themes: religion, furniture, imperial
collection, and dazzling gems. They can be found in Rooms 101, 106, 108, and 308.

C. Special Exhibitions:
Special exhibitions of antiquities are held regularly on the 3rd floor in Rooms 304 and
306 of the west wing. Currently, “Enduring Splendor—A Special Exhibition of Mr. Peng
Kai-dong's Bequest,” organized by the Department of Antiquities, is being exhibited in
Gallery 107.

IV. Others
The first floor of the east wing (Gallery 105) regularly holds joint special exhibitions
organized by the Department of Painting and Calligraphy, the Department of Anfiquities,
and the Department of Rare Books and Documents. The space is also used for exhibitions
of modern painting and calligraphy, providing visitors with a variety of artistic experiences.
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The diagram below infroduces the curent exhibitions and locations; we hope that this guide gives you an overview of what is on view this season.
| 1 Exhibitions on antiquitiest Exhibitions on rare books and documentsC Exhibitions on paintings and
calligraphyd Black writing indicates permanent exhibitions, and red writing indicates special exhibitionst
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Compassion and Wisdom: Religious Sculptural Arts

Orientation Gallery
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(FEEA Dates: 2009.05.28-2009.08.31)

A Thousand, Thousand Churning Waves: The Legendary Red
Cliff Heritage
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105 Chen Chi-kwan, The Mind's Eye: Commemorating the 90th
Anniversary of His Birth
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Arts from the Ch'ing Imperial Collection
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107 (FEHA Dates: 2008.12.31-2009.08.30 )

Enduring Splendor—A Special Exhibition of Mr. Peng Kai-
dong's Bequest
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Splendors of Ch'ing Furniture (1800-1911)
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Transitions and Convergences (221-960)
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Prototypes of Modern Styles (960-1350)
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206,208 |The "Thousand Character Classic" in Chinese Calligraphy
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209 Treasures from an Age of Prosperity: The Reigns of Emperors
K'ang-hsi, Yung-cheng and Ch'ien-lung (1662-1795)
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(FEHA Dates: 2009.07.04-2009.09.25 )

210,212 |The Art and Collecting of Painting and Calligraphy:

The ?Aing Dynasty Legacy of Xiang Yuanbian and His
Family
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Toward Modernity: Late Ch'ing Dynasty (1796-1911)
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Terrace NPM Outdoor Public Art: Inertia/Exertion
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The Mystery of Bronzes
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303 'éhg IIE\I;—:‘oIiThic Age: The Beginning of Civilization (62001600

304 EF-BARERESENE (BfiDates: 2009.01.25-2009.10.15)
Green: Longquan Celadon of the Ming Dynasty

305 A — ARG
Classical Civilization: The Bronze Age (1600-221 B.C.E.)
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306 (FEEH Dates:2008.10.10-2010.04.19)
Stunning Decorative Porcelains from the Ch'ien-lung Reign
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From Classic to Tradition (221 B.C.E.—220 C.E.)
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308 Dazzling Gems of the Collection: Famous Pieces from the
Ch'ing Dynasty Palaces




Jotbotb-0boabgt

0000000000 1030104000
00000 2009.05.28-2009.08.31

0000000000000 00000000 §e
000000000000 DO0O0O0O0OOO0 §
000000000000 O0OOO0OO0O00OO0O
00000000000 O0OOO0OO0O00OO0O
obobooOoo0oO0oooooooooboooDoon
ooono

000000000000000000000
D00D000000000000000000 M :
000000000000 000D000000 peke
0000D0000000000000000
0000000000000

O ODoo9otndn

O000O0O0OO0O0O0oO105000
00000 2009.06.02-2009.08.31

obooooOoooobOoooobOoOoocooOooocooon
oobooooboooooOoooooooobooon

gooobooooO0ooOoOooOO0obOoOooOoobOooocoobooo
oooobOoOooOoDOoOooOobOoOoooobOooocooon
0020040 000000000000 OOOOO0OOOOO
ooboocooboooooOooooocooOoobooon

Oo0000oCO000 OoooYooooOoOoOoooOoOoOooO
oooDoooboooobOoooooooobooon

- e
Ooooouooo o
Red CIiff
Wu Yuanzhi, Jin dynasty

000000/ 1968/14x 17cmO O
Family (1), 1968



A Thousand, Thousand Churning Waves: The
Legendary Red Cliff Heritage

Exhibition Area | (Main Building): Galleries 103, 104
Exhibition Dates: 2009.05.28-2009.08.31

The Battle of Red Cliff is one of the most famous
and critical battles in the history of China. It is a el
successful example of using the flexible tactic

of aftacking an army by using a few. From the z
mobilization of forces to the actual battle, the war 3
lasted for only two to three months. However, it @
continues to be eulogized today, even after more

than a thousand years. Descendants use poetry, i
songs, arts, and calligraphy to praise this historic
battle and the heroes who participated in it.
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This exhibition uses the perspective of the
arfifacts and artworks to infroduce the Battle of
Red CIiff. This exhibition is organized into three
themes—information on and works by historical
figures during the fime of the Battle, paintings
and calligraphies created by later generations
to glorify the Red Cliff, and novels on the Three
Kingdoms wriften during the Ming and Ch'’ing
dynasties, operas and illustrations, the history that
led to the Battle of Red CIiff, and the battle’s 0000oooDooo

influence on the development of history, art, and Both Odes on Red Cliff in Running Script
literature. Zhao Mengfu, Yuan dynasty
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Special Painting and Calligraphy Exhibition
Chen Chi-kwan, The Mind's Eye:

Commemorating the 90th Anniversary of His
Birth

Exhibition Area | (Main Building): Gallery 105
Exhibition Dates: 2009.06.02-2009.08.31

Chen Chi-kwan (1921-2007) was one of the most respected
Chinese artist-architects of the modern era. His work on the design
of the Luce Chapel at Tunghai University in Taichung is universally
regarded as one of marvels of modern architecture in Taiwan. But
besides architecture, Chen Chi-kwan became equally renowned
for his incorporation of time and space info painting, imbuing it with
both microscopic and macroscopic elements as he carved a new
path in Chinese monochrome ink painting. As a result, his innovative
style earned him a 2004 National Culture and Arfs Foundation
National Award for Fine Arts. Moreover, Professor Nelson Wu of Yale
University has lauded Chen as the premier painter in Chinese history
over the past 300 years for his unique achievements in the field. L
To commemorate the ninetfieth anniversary by Chinese reckoning
of Chen Chi-kwan's birth, the National Palace Museum is holding
this special exhibition on some of the most important works over his
lifetime, this also being the first fime that his drafts are on display for
audiences to appreciate.

00 /1997 /186x 32cmI 00000
Vertigo(detail), 1997
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Special Painting and Calligraphy Exhibition

The Art and Collecting of Painting and
Calligraphy: The Ming Dynasty Legacy of
Xiang Yuanbian and His Family

Exhibition Area | (Main Building): Galleries 210, 212
Exhibition Dates: 2009.07.04-2009.09.25

Xiang Yuanbian (1525-1590) belonged to a
prominent clan of great wealth in Jiaxing during
the Ming dynasty. Xiang was both learned
in scholarly refinements and interested in
anfiquarian studies. Combining skill in painting
with his acumen in business, he was able to
develop a very profitable venture in the buying
and selling of art, making him also the foremost
collector of his day. Xiang Yuanbian referred to
his art collection by the name “Tianlai ge” (“Hall
of Heavenly Sounds”), which reportedly derived
from an ancient zither he had purchased and
freasured that was engraved with the characters
“Tianlai.” The following are some featfures of
Xiang Yuanbian's collection of painting and
calligraphy: 1) The works were impressed with many of his connoisseurship and collection
seals, sometimes numbering in the dozens, ranking him preeminent among private collectors
through the ages; 2) Some of his inscriptfions written on works are quite long (though a few
lines appears more common), occasionally even including a record of the purchase price at
the end of the scroll; and 3) Characters from the “Thousand Character Classic” (beginning
with the phrase, “The sky was black and the earth yellow, space and time vast and barren™)
form the numbering system for his collection, with the accession character most often written
in the lower right corner of the work or in an inscription at the end of the scroll.

ooOoooooo
Six Scenes in Imitation of Song and Yuan Masters
Qiv Ying (ca. 1494-1552), Ming dynasty

The “Thousand Character Classic” in Chinese
Calligraphy

Exhibition Area | (Main Building): Galleries 204, 206, 208
Exhibition Dates: 2009.07.01-2009.09.25

The "Thousand Character Classic” was reportedly : T
composed on the order of the Liang dynasty Emperor -;_i-{- ,#‘; L 'f iE 3& ﬁ 'E' ::_ i;
Wudi (464-549) as a form of insfruction in calligraphy {gﬁ :‘." i :‘ﬁ 7 5 _& s k%
for his princes. Rubbings were made from works by /% gn & &4 X X id ?‘ i
the master calligrapher Wang Xizhi (303-361) in the % ‘% ki T % v Tl
imperial collection to compile a list of one thousand + 4 "’f ” o g w1
non-repeating characters. Zhou Xingsi (2-521) was <% 4§ g Rt + 'ﬁ‘:‘i ) ri: ::'.
then ordered to put them to rhyme, creating lines P ﬂ' + & 8 Lt

of four characters each. The contents of the poetry {5 AT 1 i 13 13z
touch on a variety of subjects, including nature, # & F& 44 :f 1 By jﬁ
society, history, and ethics. Since all the characters are  ja & 4= & % £ F (R -

unique and of appropriate length, as well as familiar
and popular among audiences, the “Thousand
Character Classic” became a primary choice among
those seeking calligraphy and calligraphers creating
modelbooks for study, resulting in many great

OO00oooo (oo)
Thousand Character Classic (detail)
Zhu Yunming (1460-1526), Ming dynasty

franscriptions of this text. Infended for teaching calligraphy, this text not only became a
classic primer for educating children in ancient times, it was also used in daily life as a form of
numbering. An example is the vast collection of painting and calligraphy amassed by Xiang
Yuanbian (1525-1590), in which characters from the “Thousand Character Classic” served as
accession numbers for individual works.
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Revolving openwork vase lue in yang-ts’ai enamels on
blue ground with fish, aquatic plant and gold tracery décor
1743 (Ch'ien-lung reign)




Green: Longgquan Celadon of the Ming Dynasty

Exhibition Area | (Main Building): Gallery 304
Exhibition Dates: 2009.01.25-2009.10.15
(These exhibition dates are tfemporary.)

Longquan wares were celadon produced atf the hundreds of kilns near the Longguan area in
southwestern part of Zhejiang province, China. By the Song dynasty, artisans had established
the Longquan glaze's signature glossy, greenish color, a tradition which continued through
the Yuan and Ming dynasty.

Most of the Museum's Ming dynasty Longquan wares are similar in design and pattern to
those of Jingdezhen official wares. Moreover, their molds or carving skills and fechniques are
different from ordinary export celadon. The present exhibition focuses on Longquan wares’
use in court, appreciation by the literati, and unique role in fributary and trade relatfions
between the empire and other nations.

Enduring Splendor A Special Exhibition of
Mr. Peng Kai-dong's Bequest

Exhibition Area | (Main Building): Gallery 107
Exhibition Dates: 2008.12.31-2009.08.30

Mr. Peng collected Buddhist artifacts with great passion. His
collection of religious art became widely regarded for its world-
class variety and quality of images from a wide range of places of
origin.

Out of affection for his homeland in his later years, in 1987 Mr. Peng
lent his excellent collection of gilt bronze Buddhist sculptures to the
National Palace Museum for a special exhibition, and nine years
later he sold 32 of them to the Museum. In 2004, he donated 358
bronze sculptures and objects of his collection to the Museum, and
a special exhibition, “The Casting of Religion,” was based on his
donation and organized in the same year. Mr. Peng sadly passed e
away in 2006, and in his will he again donated 48 pieces fo the T
National Palace Museum. '1.-
-
0

00000 ooo
Seated Buddha
China, Northern Wei dynasty, 5th c.

Stunning Decorative Porcelains from
the Ch'ien-lung Reign

Exhibition Area | (Main Building): Gallery 306
Exhibition Dates: 2008.10.10- 2010.04.19

The fa-lang-ts’'ai porcelains in the collection of the National Palace Museum can be divided
intfo two categories, painted fa-lang-ts'ai porcelains and yang-ts'ai porcelains. Masterpieces
of unprecedented quality, these works had earned themselves the favor of the Ch'ien-lung
emperor. The present exhibition concentrates on yang-ts'ai porcelains, although a number
of fa-lang-ts'ai porcelains are also on view to demonstrate the differences between the
two. This exhibition is divided into four topics: “Paired Yang-ts'ai and Painted Fa-lang-ts'ai
Porcelains”, “Yang-ts'ai Porcelains: an Overview”, “Yang-ts'ai Porcelains as Documented
in Historical Archives”, “The Pattern of Flower Brocade and lIts Firing Process”, and will lead
visitors to further understand the stunning decorative porcelains collected by the museum.
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