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6 Richard M. Barnhart, Along the Border of Heaven: Sung and Yuan Paintings from the C. C. Wang
Family Collection (New York: The Metropolitan Museum of Art, 1983), p. 34.
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9 L Wen C. Fong, “Toward a Structural Analysis of Chinese Landscape Painting,” Art Journal, 28:4
(1969), pp. 388-397; Wen C. Fong, “How to Understand Chinese Painting,” Proceedings of American
Philosophical Society, 115:4 (1971), pp. 282-292.
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J. Brill, 1954), pp. 65-66; Wen C. Fong, “Prologue: Chinese Calligraphy as Presenting the Self,” in
Chinese Calligraphy, tans. and ed. Wang Youfen (New Haven: Yale University Press; Beijng: Foreign
Languages Press, 2008), pp. 1-3.
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of Mount Lu,” in Susan Bush and Christian Murck eds., Theories of the Arts in China (Princeton:
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The Influence of Buddhist Meditation Teachings on Early Chinese Landscape Painting,” & Theories
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20 A Leon Hervitz, Chih-I (538-597): An Introduction to the Life and Ideas of a Chinese Buddhist Monk
(Bruxelles: Institute Belge des Hautes Etudes Chinoises, 1962), pp. 271-284.

21 Leon Hervitz, Chih-I (538-597): An Introduction to the Life and Ideas of a Chinese Buddhist Monk, pp.
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22 Thomas Cleary, trans., Stopping and Seeing: A Comprehensive Course in Buddhist Meditation by Chih-i
(Boston and London: Shambhala, 1997).
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RETERYIE - B H R B BN NEA LREFARE - R EEH T
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23 Wen C. Fong, “Rivers and Mountains after Snow (Chiang-shan hsueh-chi) Attributed to Wang Wei
(A.D. 699-750),” Archives of Asian Art, 30 (1976-1977), pp. 6-33.

24 George Rowley, Principles of Chinese Painting (Princeton: Princeton University Press, 1959), p.61. ¥A
(i 9 RRRERER AW T REA LG FE > L CELFEE) R Aa® (FA D
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27 James Cahill, “The Case against Riverbank: An Indictment in Fourteen Counts,” in Issues of
Authenticity in Chinese Painting, p. 17, Fig. 2.

28 Shou-chien Shih, “Positioning Riverbank,” pp. 123-125, Fig. 10.

29 George Rowley, Principles of Chinese Painting, pp. 27-28.

30 ARG (P B FRegEEE) - (X)) 1998 3 47 » A 75-94 °

31 Max Loehr, “The Bronze Styles of the Anyang Period (1300-1028 B.C.),” Archives of the Chinese Art
Society of America, 7(1953), pp. 42-53.
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32 George Kubler, The Shape of Time (New Haven: Yale University Press, 1962).

33 A TR (CEFIERGBEREL) (FEHaXY) 0 1997 F 440 A 811 -

34 James Cahill, “The Case against Riverbank,” p.17.
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HHEAR) - HIBEYERN (BE) (B 18) DIREESHEYEEN (AR5
TR - BAREENRDR A TEICER - BAtRME (SEK) S - 5°

FERGARTE T - FFETCHREBER (79 940 ) 19 GRAEED (B 1) 28 (7 960
)y CERMRETT) ([ 2) mRmifE " REE ARG FEHEEEE -
BT 2B R T AN (AT RE ERBR A BE AR S BT i% - 18 B AR E SR ml iR 2 e AL Al
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#01963) 0 &30 A 3T

37 (M) FH G (ER) CGAmEsr 2 RER1962) & 12 & 50; L Wen C. Fong
et al., Images of the Mind: Selections from the Edward L. Elliott Family and John B. Elliott Collections
of Chinese Calligraphy and Painting at the Art Museum, Princeton University (Princeton: Art Museum,
Princeton University, in association with Princeton University Press, 1984), p. 169.

38 Richard Barnhart, “Marriage of the Lord of the River: A Lost Landscape by Tung Yuan,” Artibus Asiae
Supplementum, vol. 27 (Ascona: Artibus Asiae, 1970), p. 38.

39 #2010 1 A 1 B &% Jerome Silbergeld & Fil12 ¥ » bk 78 Ty MR AL M F AW M6
% (backwards pioneership) ° &8 & LI4 T H 4 5 & F 4009 T4E &R » #l4e “Archaism as a
Primitive Style” »A % Guan Xiu (832-912) at Dunhuang ( . Wen C. Fong, “Art as History: The Han-
Tang Miracle at Dunhuang,” BP#% H 58 )
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B> BREA - HEFm 2 MAFEEFT R ERRIEE -

FEREHRE T 21 - iR S S A AT — T B > AT 8
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40 Gi Gong, “On Paintings Attributed to Dong Yuan,” Issues of Authenticity in Chinese Painting, esp.
90; and Maxwell K. Hearn, “A Comparative Physical Analysis of Riverbank and Two Zhang Dagian
Forgeries, Issues of Authenticity in Chinese Painting, pp. 95-113; Wen C. Fong, “Art as History: The
Han-Tang Miracle at Dunhuang,” pp. 95-113.

41 BRARE (R ERHE (=) (B2 RE 2R ET) 58 (1998) R 41-75 -

42 Maxwell K. Hearn, “Along the Riverbank,” in Maxwell K. Hearn and Wen C. Fong, Along the
Riverbank: Chinese Paintings from the C. C. Wang Family Collection (New York: The Metropolitan
Museum of Art, 1999), pp. 70-71.

43 Chang Kang-i Sun, The Evolution of Chinese Tz 'u Poetry from Late Tang to Northern Song (Princeton:
Princeton University Press, 1980).
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44 (BER) HE (FF) MARAIES  (FEERASH) AL H605; ¥ A& Kiyohiko
Munakata, Ching Hao's “Pi-fa-chi”: A Note on the Art of Brush (Ascona: Artibus Asiae, 1974), p. 12.

45 (AR #%& - (Fi%3) 8 607 ; Kiyohiko Munakata, Ching Hao's “Pi-fa-chi,” p. 14.

46 Kiyohiko Munakata, Ching Hao's “Pi-fa-chi,” p. 14.

47 Munakata B3 " A —F A 0 A EHGEA YA OEE 2 CH S TLITHE L RE By IE
B e A EBRE - FEOHUEE R AR  SRRAF TR FRAERES T
A B g ahFesd o) (Kiyohiko Munakata, Ching Hao's “Pi-fa-chi,”p. 7.)

48 (AR) #% > (&%) 8 606 ; Munakata, Ching Hao s “Pi-fa-chi,”p. 12.

49 HANRIE CRME ) SFRLBAN - (P AH L) T R’ 830-831 -

50 A - (PEHEL) T ' 810

51 (mAR) #i#E o (Fi%k3) > 8 605 ; Munakata, Ching Hao s “Pi-fa-chi,” p. 12.

52 AW - (PABEL) T " 842
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R PEAE T = (R SV AR P B o (EDAOME T FUR FRRY T W5 o BILLME R =
RBER TER ) RERFIDERESRKEN TER T MLEREETHER
HFTATLARR - #E4T 960 EARFHIAY GEMETT) th - FEHEIRZA JEWRE ) ([
3b) ARSI S R T8 ) iR - MR T mA Lk E
PYEAL - (BRI T IMERTE RIS -

53 HAM (PRI EL) . T A 843 -

54 (R) ## (ke g)  sAfalEs  (FPRERERASB) £ T 0 8 669-670

55 () RFm  (BRALER) £10° B 121 BAW (FREYL L) FM F 843 -

s6 (ZA%) #i% - (Fiki) ' 606 ; Munakata, Ching Hao's “Pi-fa-chi,”p. 12.

57 Yu-kung Kao, “Chinese Lyric Aesthetics,” in Alfreda Murck and Wen C. Fong, eds., Words and Images:

Chinese Poetry, Calligraphy and Painting (New York: The Metropolitan Museum of Art, 1991), pp.
47-90.
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58 HERSE B AT4mey BT % 0 A Katherine Yang, “In Support of The Riverbank,” Orientation 29:7 (1998),
pp- 36-42.

59 (L) AE (ZRBRE) MAXTHI  BEH (EWEAEL) (S ExgpEapgsg
1975) 6 KL A19-

60 (L) AE » (TIRiBIkER)  MA S H I - BE 4 (EMELZY M6 AL HI19
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(E25 ) (RLATRE ) RERKE - ZRILEET 2R E  TRHE L

63 (L) s (B diRsk)  MAARAIES (PR ERA%) 0 7 696 °

64 (L) R4 (HEALE) MAFTHE HEH (EMRE) ChT TR E 4 dmak
1997) » #2 > H 1523-1535 °

65 Wen C. Fong, “Riverbank,” in Maxwell K. Hearn and Wen C. Fong, Along the Riverbank, p. 34.
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66 Max Loehr, “Studie iiber Wang Meng,” Sinica 14:5-6 (1937), pp. 273-90.

67 ARBE - EH SEAF LR EAF AT LE AV REL O TFHELEL S5 1597
o Gl )~ 1624 Foh (L F L O FFE ) - AR 1632 Fog (F ) B =HERKET
PreR e i B - P RA L GEmE) b O ANRER L -2 E - A
Richard Barnhart, “Marriage of the Lord of River,” p. 38; and Wen C. Fong, “Riverbank,” in Along the
Riverbank, pp. 39-42.

68 B#AEM AT L © L Wen C. Fong, “Why Chinese Painting Is History,” The Art Bulletin, 85:2
(2003), pp. 258-280. M#F H & 41 % #F % © L Wen C. Fong, “Tung Chi’i-ch’ang’s Intuitive
Leap,” in Wen C. Fong et al., Images of the Mind, pp. 166-177.
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7£ Ben-Ami Scharfstein B9  fff B S AV B8 fly © — {251l B A\ SCHY T B HE R )
(2009) —FH - M T EEE 1617 & MFEITHFFE ) B9— @A - BHE—R
1% T Michelangelo fEfR ) 1530 FE. 2 %] (H) (Day) ZH M HYZS 2 ([E
32a v 32b) o ? F¥Em A Julian Bell #2815 (K A BYILEK - WiAE (ARG HETE
) HEFFHEE
(Scharfstein) % 7 7 %It & LB JLLRPT 560 S48 R AL - HB LA A
ey 4EHE 0 592 Michelangelo ABEALIA 69 R AL ~ 5 R eGE T AR G 18
WEREHTE R SHARTRIEZHMER o 2% wRFZMB

69 (A) FH G (ER) #1512 A2l

70 BAZTRY SR (W) BRhE o (FR) B9

71 (M) FR g (FR)  A25-

72 Ben-Ami Scharfastein, Art without Borders: A Philosophical Exploration of Art and Humanity (Chicago
and London: University of Chicago Press, 2009), p. 171.
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ZHETTIERL o5 ™ Gombrich FEMIRR T —(HEEFHFHAHE & B « BiliZ M TIEH
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SEFEE - F MR " BB B R E - T B AR EERAIER
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(2002) o - FEH—EEERR T EESEEFEES - FEE—EEDES
SR ERE - #E Bt F AR R I RE g RS E A E - Pl PR E =L

73 Julian Bell, “Why Art?” The New York Review of Books, 61:15 (2009), p. 22.
74 E. H. Gombrich, Art and Illusion (New York: Pantheon Books, 1960), p. 116.
75 E. H. Gombrich, Art and lllusion, p. 34



y LSS SIS ST S ek

AOEREEAR FEE - 7O (B2 - (e B SRR L - SE (A E RATREETI(T - 28E
[FHVB S i (R ERIE R - Bl E T EEER ) BRI - — Bk
EAVEEFF BRI E M EARN T EE ) R g R T RS ) EE
B FE FHE A BB S B KRB - OB RS MERI T - 77 (R 940 4 (B
&) (& 1) PARHERIERNEREERESR - 2117960 F (EMETT) ([E2)
i oK (1052-1107) FBZ0y TSRRKRE ) 7S AR T BERA: ) B - #oohy
BRI R GE I [ R A 1R B RS A A R KRB R - &+ =fac R - B@R
T o S AT T P 2 2 IR T e B D [ R PR Rl g Fre A - MR 2
il HL 7 I oAy LR AR i fbm o il Z i A PG 0 - 2R R A B I e
MECERE AR - WERE THER TR, atESRIE (B 3b) -

EH YR EEFRE R E S B RANEN 2R > Fooam R EL —E Rk
YA T /AR AR RS EE AT AR AT R A8 « TANIREAL - PSR - 7

AR ET B K % 09 3t 44 3T (Jerome Silbergeld) # 3% ¥ K 4% € £ #iF 45 69 47 & X
(Maxwell K. Hearn) 1% 58 #3h A X » 3384352 % AL 0 Lory Frankel B ¥t#14%
AT T 4 T4F - R BGH © AXHRBLedFL T X -

76 E. H. Gombrich, The Preference for the Primitive: Episodes in the History of Western Taste and Art
(New York: Phaidon Press, 2002), p. 280.

77 Wen C. Fong, “Archaism as a ‘Primitive’ Style,” in Christian F. Murck, ed., Arts and Traditions: Uses
of the Past in Chinese Culture (Princeton: Princeton University Press, 1976), pp. 89-109.

78 (R) KW (FL) wAmal¥s  (PRHERASB) BT A653
79 REFEFESS
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Revisiting Two Dong Yuans (active ca. 937-76):
Paradigms in Early Chinese Monumental Landscape
Painting

Wen Fong
Professor Emeritus, Princeton University

Abstract

This study is divided mainly into three parts. The first presents an argument for
accepting The Riverbank and Wintry Groves and Layered Banks as authentic works by
the paradigmatic master Dong Yuan (active ca. 937-76), followed by an introduction
to the development and import behind the history of the “three distances” (sanyuan) of
visual expression in painting: “high distance” (gaoyuan), “level distance” (pingyuan),
and “deep distance” (shenyuan). These three modes became the paradigms for fully
expressing early Chinese monumental landscape painting. Bringing up the idea of
“stopping and seeing” (zhiguan) proposed by the Tiantai Buddhist master Zhiyi in
Zhejiang during the sixth century provides evidence for the path of formation and
means of expression in the “three distances” landscape modes. The second part of the
study analyzes several early and clearly datable Chinese paintings to serve as prime
objects that demonstrate how the compositional formula of The Riverbank was part
of the context of landscape painting at that time. By showing that the origins of Dong
Yuan’s style as being related to the expression of style in other works around the same
time, it creates a credible linked solution to the development of early Chinese landscape
painting. Wintry Groves and Layered Banks, which offers a progressive retrospective
of the archaic “level distance” formula, clearly differs from the naturalistic manner
exhibited in The Riverbank. In Wintry Groves and Layered Banks, Dong Yuan took a
step forward in attaining a revivalistic abstract of “schematic” thinking that transcends
external appearance in the natural world and puts into practice the aesthetic realm of
“Regarding Nature as one’s teacher outside, and thinking of the Mind as one’s origins
inside.” Finally, the third section analyzes the influence of The Riverbank on later
generations and takes a cross-cultural macroscopic view of the issues surrounding this
painting, incorporating trends in current thinking and studies. Going beyond a stylistic
comparison, this study examines the notion of “re-presentation” in traditional modes of
Chinese visualization and its opportunities for self-expression.

Keywords: Dong Yuan, The Riverbank, Wintry Groves and Layered Banks, “three
distances,” “stopping and seeing,” landscape painting
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